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His Opera, ‘ Th= Leg-
end,” to Be Sung
at the Metropolitan,
Reward of Waiting
and Working

By CHLOE ARNOLD.
EAR twilight of one of these pearl
l gy duys of late September Jo-
seph Breil sat in the front drawing room
of lis house in West Ninety-first street
He was rather erumpled up in

talking
a low rocking eliair, hiz hands elasping

one knee. The open manuseript of his

opera, “The Legend,” was on the piano,
and the brovze tried 1o turm over a page
ench thme it eame in, as il eager to sing
the songs there.

AMr. Breil’s house bears the same rela
tion 1o the elevated railroad that Mme
Bonfauti's does further downtown. It iz
in just sueh silent placcs 85 these that
peopie are able to caltivate ther own
little plots of New York life. And when
they get there they have the guiel foy of
one who has come home.

Mr. Breil and Mme. Boufanti have this
notahle resemblunce.  Whatever their nge
is, they ean pever be old. When von talk
to Mme. Bonlanti, even though von never
saw hér danec. von sense that jovousness
that colernal vouth of the artist, which
drew people 1o Niblo's Garden long ago
And wlhen yon talk (0 Joseph Breil yon
soe the boy who left home and came to
Xew York beeause he had to make mnse

Wins His Place After Twenty Years.

But though they five in like places and
under much the same conditions, Mme
Bonfanti and Mr. Breil are very different
persons. For Mr. Breil, after twenty
years of wailing, is to have lns one act
opern, “The Legend,” sung at the Metro-
politan some timi- after Christmas, and
Mme. Bonfanti, famous at 15, i= in refire
ment, with none but a few okl friends to
know where she dwells.

Had this econversatitn  taken  place
twenly years ago il wonld probably have
been quite different.  For then Mr. Breil
had endured just enongh insolenecs to be
interested in seving what would happen to
im next. He knows all about the merits
of Bryvant Park for bedless nights, espe-
eially from hLis expetiences in the mid-
summer of 1902,
im referring to this phase of his hfe
he didu’t wish to appear to be taking any
bonors from Dr. Garficld by ghowing that
he bad had the - —less idea so far in ad-
vanee.

Twenty veurs ago Mr. Breil might have
had some prineiples to give to the world
for the use of young composers. As il
was, all he said about his opers, written
two verrs azo and aceepted by the Metro-
politan only last summer, was: 1 hope
the people will ke it. 1 wrote 1t for
them.”

Joseph Breil was born forty-eight years
azo in Pittzburg, Pa. e has a pair of
very lively gray cves which bave in them
still the louk of a bov just starting ont
1o explore the world.  He is tall, thin and
wiry, and his erisp black hair has i it
many a strand of silver.

He bad two sisters, and one of them
still teaches piano plaving in Pittshurg
He shares an inhented love for art with
Peul Brel, the seulptor, and other rela
When v was< 14 Ius mother let
But his father was
nol at all pleasd wah this. The tather
was a lawver, very sueevssiul, from all
accounts, and he regarded the law as the
one suilable profession tor les only son
and made plans aceordingly.

Bat, he smd modestls,

tives,

Extravagant Love of Theatre.

Early in life the vounger Bral dovel
oped an extruvagant  fomdness 1hse
theatre, and as the rest of the family con-
sudersd it a prodigality to go ta a play
moe than four tims a vesr he was
whilired Lo see s favorite arti<ls m seeret,
Alwavs he

lor

He munmred of this way:
was miven 20 eents for buving b Junel.
con If o matiew [Ihlflli«‘d to b wnter-
esting, a= all matmees did, ke dudn’t ent
The play was meat and drink enongh for
that one day n this way he gut ar.
quainted with the tops of the heads ot
every great singer and aciress and actor
who came to Pitisburg - he saw them from
the top gallery.
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it happened quite naturally that in the
old duvs he often sbsented humself an
imagination from the home fireside and
was away playing the part of an exiled
swinging the eutlass of 0
He hiked lnstory then,
as he does now. History and mwusie are
his favorite subject<.  And this devotion
to history, sineere and honest, brouglin
from his futher the ouly approval he
soopived,

At 17 he was a student m the Western
University of Pennsylvamu,  Of moru
ings be wenl to his classes, and in the
afternoon he clerked in las father’s law of.-
fice.  About that time he ladd seen enough
play= aml operas to want to try his hand
at making one.  Opera, bweing full of
plot gl musie, naturally cladmed s at-
fention.

Wrote Music and Dodged Law,

He would eome mto the office carrying
his books and some blank sheets Uor music.
His father was freguently onf, and Breil
wrote most of the musie for lus first opera

prinee  or
prirate (to musie),

by going at it hard wlale his father was
away., When he beatd his siep o the
biall e would fall 10 reading Bl:lrk.-:lullt-'n
“Commentaries.”  He read wuth an ab-
surbed interest wloeh would have decetved
sny one but Lis fatler, who regarded luw
as the most inleresting pnportant
thing mn the world.

At that time Bred kueew nothing ahout
writing musie, but by plaving over las
compositions on lus Sddie he abile
to remedy defects which maght have Tl
the effeet on tle o=
seou's first attempt did

The name of the pivcr was “Orlanlo,
the Bowus Duke™
Breil, Jy.i.  He showed thiis great work to
his mother with the
flourishes.  He played at all to ber. and
she mgzreed 1o let him produec it

:ll.ll’
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andiener wineh

tbook and muo<ie by J

proper amonnt ol
i the
family drawing room.

Adedd Il_\' friends who had a leamang tor
carpentry, he bmlt & stage at one el ot
the room, thas redocing o onee ecomforta
bte retaeat too all the
rain unhallowed by historie assocuton
Whether tlos was the trie for
father’'s active l]lhal[ip!'ll\ al of the prae

diseomiort of =

ront b=
et of composing musie i< 1 question in
Breil’s mind. Bt o sfforded saitable
eroumd, and the tather's hatred of the
profession was sustaned throngh hus hfe
Orhierwise the paove wits 8 greatl sueeeds,
All the Trends took part in it. Grlandi,
of vourse, was the =ort of villain who has
a muflled curse on lus hps, the herome
was hapless, with golden hair, and the
action was built upon the well known
trianngular pattern. Which. perhaps, is

one of the reasons why *“lhe Legend™ has
no trangle in it

Breil rehearsed the orchestra and the
singers, and the apera 15 to this day treas-
ured by his mother out in Pittsburg.  She
was keeping it, she always told him, to
show him when he wrote his masterpiece,
us she always had confidence that he would
write one,

Breil laughed very much the alternoon
when he was telling about all this,

“There are parts of that ‘Orlando.” ™
be said, “that I'm not sshamed of yer.”
And he went to the puano and playved
grntet distinetly melodie, one of the fine
parts of the opera.

In 1888 he persuaded lis father that he
would gain mueh by going abroad 1o
grish lus studies. e would take up Inw
in the University at Leipsic.  So he spent
thut wvear and the two years following.
not, as he had smd, with the law, hut
with Adolplr Brodsky. When he returned
io Pittshburg of 1891 he had a tolerable
knowledge of musical theory, singing and
playing the piano, and knew nothing at
all of the law.

This he immedintely demonstrated to
Ius father. He was given three cases
which any person of average intelligence
could have won, Ile lost them. Then lus
futher, oking very noncommittal, gave
him two more in which 1t was just a mat
ter of seeing the magistrate first. This
he forgot to do, as he was nterested
something else,

His father ealled him mto his own of-
fiee and told him that heneetorth he conld
consider getting along an the world as
Iuet he could, by his own purse and per-
<piration; that he had finished with him.

Breil came immediately to New York
without a dollar or a friend,  In that year
he knew what 1t meant to be stranded in
many the country, including
New York, Lowsville and Savannah.

cities of

Why He Favors Large Cities.

He stopped while e was telling this 10
think and smile 1o himsell, “I'd advise
voung composers,” he said, “to choose
iz eities for hard times. You're not so
vonspienons” 1t went rather hard with
fam, nx he bad been aceustomed to hive
the ife of a regular human hang, eating
tood and slewepig in o bed 2= a0 matter ot
OIS,

Finally Le was engaged a5 a tenor in
the Emma Jueh Opera Company, which
had much talent snd no business manager.
In Savanuah, Ga., they all found them-
selves in such a sitnation that upon Breil
at Jeast the bardship had n sobering
effeet, and when he did get a ehance to
come to his own part of the world aguin
he fled 1o Pittshurg and stayed there for

1o make musie, not teach it.

Josve'pfrl_ Breil ‘Finds That Art Is Long

Attains Philosophy
of Life in Realizing
Dream of Youth
and Never Regrets
Dropping Law

six years.  In this time he was director
of the enthedral choir and a teacher of
singing.

He found out, however, that he wanted
Ho o 1900
he ventired again to New York, After
he huad spent bis money he slept in Bry-
ant Park and did many other things
whieh e suid were too uncomfortable to
talk He conld sympathize with
Wagner, whao, in debt, hought himsell a
fur cont in Karlsruhe, and said, when re-
proved by his ereditors, that ewing money
d.dn’t necessarily keep s man warm.

U'ntil nine years ago Mr. Breil was oe-
capied with various musical odd jobs and
Liter wrote musie for moving picturcs.
He satdd he hadn't moch pride in this, and
some of the things he dul nobody over
heard of and he hoped nobody ever would.

“The Climax" His First Chance.

s first chaner of any aceount was
whon e was engnged to write the inei-
dental music for Edward Locke's play,
“The Chmux.” He looked up iu telling
this with alwlf hnmorons, half erucitied
smile, mueh m Howells™s munner when he
tells how he was chosen as an editor of
the Atlantie, more for his menis as a
proat’ reader than for anything else, and
adds that “coach man muost eat lis humble
pie” with what grace he can,

“The reason,” Mr. Bretl said, “that tliey
eol me to write this music was beenuse
they dudn’t have enough money 1o hire
Vietor Herbert for the job™

But putting all thut aside and the fact
that others had tried their hands and
their efforts were not accepted, Mr. Breil
wrole fonr songs, among them one which
1= #tll remembered, “The Song of the
soul”

This gained him & bearing at least with
the publishers of musie.  But still it was
not a reputation. And as publishers have
to execss that very natural human trait,
the desire to put their money on a sure
thing, the results were not too encourag-
ne.

Later on he wrote the musie for s »me
moving pietures, particularly Sarah Born-
hardt’s “Queen Elizabeth,” then for “The
Rirth of n Nation” and other plays. This
work took him to California and it was
there in the winter of 1916 that he found
limsell with the great desire to write
wmother opers. By this time he had a
greal kuowledge of musical form but
lueked that dash and eourage which sup-
plied words and musie for “Orlando, the
Bogus Duke ™
At that time he knew only one thing:

had to write music. He wonld be
pleased it people liked his musie and
nunagers produced it, and he would like
fo ot some money out of it; but even if
lie starved he had to write arother opera.

Where Libretto Originated.

One morming, in seareh of a libretto, he
met hits friend .I!Ic'niul's "r_\'ll.l', A seopario
writer.  Bryvne, one faneies without ex-
wetly knowing, = =omething of a Leon
Berthelini, a person who eould step down
or up, as fortune indieated, with egual
callontry of bearmg.  As it s, Breil
suye, he lay sung in opern, plaved in
Shakespeartan roles and written moving
owliare plavs.  To a person of his ex-
perience supplyving the hook for a one act
opera was as nothing.

After a few fulse starts, suel ax snp-
plyving o wur play, which was too clabo-
rute, he gave the anxious composer the
story for “The Legend.” This much may
be told of n: there are four charaeters
and the =eene i= lad in & mythieal Mus-
covite counlry. i

Just as =oon a< e got the story Mr.
Breil set to work in Los Angeles at writ-
e s opera.  He would nse about 8
and be ut work long before 10 of 1 morn-
ing, stopping for the day at 4 in the after-
noon.  He commenced on December 1,
1916, and on March 19, 1917, finished it
ofi.

S oane

ahwont.

(‘alifornians became interested
and they decided to have a company pre-
sent the work in several cities of the coun-
try. But when war eame his supportors
melted away and Breil relurned aguin to
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